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CUTTINGS
What to do this week

hie muost keenly awaited garden
to b created in Brilaln in several years
apens to the pubtic next Sunday, The
setting i rural Somerset, the man
responsible i Plet Oudoll — the world's
most celehrated planting designer — and
the client is Hauser & Wirth, a leading
contempoarary art gallery with branches
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the word, They range fram historic
1o contemporany, inchiding Piet
Dudolf's designs at Scamgston
Hall, Narth Yorkshire,
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Dates for the

W There's a plant-hunters’ fair woday
an Ness Batanic Gantens, South
Wirral, 10am-4pm. Admission costs
BT {planthisnmers Frs co.uk]

W The linds<ape designer Cleve West
phvies @ talk &t Alitex, i South Harting,
West Suszex. on Thursday af Bam
Tickets £10 /{01730 826500

= The gardens ot Dunshamugh

Park, In Ripley, Sury, a5E open on
Saturday,-Ipm-5.30pm, for the NGBS,
Entry £5 [funshomughpark combk

W The Harrogate Auturmn Flower
Show rans Trom Friday untl next
Sundday at the Gredl Yorkshire
Showgraund, Tickets from £12
[Frwershow.oguk).

Compiled by Chorfatte Vowden
it Camding Donokd

New York, that he dieciced he winted
strmelbing similar o adorn his new
Somerset base, on land near his
Tamily home.

‘Thie High Line, In ¢ase you don’t
know, is an extraordinacy lnear park,
ppened fn 2009, that snakes 1= way
across and abwove Manhattan's Lower
West Side; following the tracks of a
former frefght rafbway Hhe, Duadall was
brought In to create miuraikstic planting
pones and epiecdes that evole modod
changres as the visiior walks its length
The effect Is mesmerie, :

Mothing quite like that can be achieved
at Purstide, where Oudoll was given
free reln when i came to design, IWsan -
atteactive ensemble of 18th-century farm
buildings set around a lange vand, which
Hauser & Wirth has sensitively converted
into a series of rather glamorous gallery -
spaces (along with a restaurant and har).
But the 1Y, acre field rising on a gentle
slope directiy behind the farm has been -
miade into semething that will potentially |
crete an ntmosphere as compellinghy i
otherworkdly as the High Line’s — once
the planting has bedded in, that is. “1's
even bimrer than Chicago, " Oudol{
commenits, referring to his renowned
work at the city's Millennium Fark, lest
etie should feel like being patronising

about the Samerser bocition,

I first visited the site In the spring of
M3, when it was a bare field bounded
by a neat hedgerow, As we walled

around, Oudolf tald me about his concepl

and showed me his hand - drawn,
distinctive planting plans. (These are
pow an show in one of the galleries.)
Thougeh n genial figure, the Dutchman
fs ot very forthcoming when it comes
1o describing his work. His planting is
often described as “naturalistle”, vet he
deckares: “We don’t fry to ereale nature
OF re-create natune,”

Al the time, it was difficult to ses
how it was golng to work. The plany
showed a series of symmetrically
arranged planting beds around a central
pathway that ran almest the leogth of
the space, interrupied by mised discs
of grass — but it looked as if then: was
going to be nothing to anchor the
schens to the place it occupbed
Beturning to thee gallery for an exclisive
sneak preview last month, himsever,
Just @ fow weeks after planting was
completed — abotit 26,000 plants In

75 varkoties, grown ot the Orchard

[regye nursery, in Oxfordshire — it's clear |

Can a garden be a work of art? Piet Oudolf, the star designer
who landscaped New York's High Line, has created a modern

hackdrop to a gallery in rural Somerset, says T

o
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Bea more of Phet
Ouslodi’s designs,
inclefing his.
drawinegs fof
Durslade, ina

* yhat, despite the difficultties of working
i through the wettest winter on record,

1y fears have been allayed.
i The central sandy gravel pathvway

that carves through the planting beds

still feils too wide, but the scaling
shauld soqt itself out o4 the plants bulk

i wp. At the battom of the slope lies an

: frregular rectangle of a pond, about 5001

viden gocumentary © wide, fod naturally by a =perched”

thescmlaytimes
okl gardenig

i spring further up the hillside, The pond
£ s Invisibbe umtdl you start to climb tha

m Richardson

: hill ke Ve garden, subiy and
¢ effectively creating a sense ol a threshold
: or gabeway nto the space.

Vel thie ey to this garden, dispite

| my inlvial doubts, bs the way that it i
i framed in its setting — rather fike a
i pleture in a gatlery, infact = by mieans

of the existing hedgerow and the

: addition of o series of treesal the fool

: o the garden by the gallery, whers a

- row ol colamns forms i ciorvered lerrace
© ywith thee character of & clussical loggia.

Eupatorium frame the view down the hill, below left. a5 doos

a paper rutbermy in the clotster, belew

¢ plants are the stars. His palette favours

: strong-formed perennials and grasses in
driftsor — as is the case at Durslade -

= chumps, with repest plantings creating

: rhythm and unity, The plants are mainly
- ‘spines such as white persicaria, daisy

inserted Into the landscape

: The rare Kentucky cofles tree

- | Gymnoclndits divicus), for example,

: has been chesen partly because of ifs

- sprosding horizontal habit. In a few
»wears; It wiill provide a canopy beneath

: which views of the meadow - like garden
- omn the slope will open up,

The anghe of the hillside — the wav it

| weems 1o be propped up’ — only enhances

: the sense of looking af a set- piece vision,
almst an abstract quotation from

- Cudolls imagination inserted into the

- Somersel lndscape. As with the * horis

conchusus” he created for the centre of

- Peter Zamthor®s 2001 pavilion at the

- Serpentine Gallery, in London, Oudol]
- gaysr “It's a real garden — a space

= enclosed Erom the landscape — 5o youn
- feed free to do what vou like in there,”

At Durslace, it doesn’t seem to matter

£ thust there §5 noend point to the vista

from the gallery end of the space.

 The strigdent horizontality of Oudolfs
¢ scheme draws vou in hypnotically,
- and 1 understand why the bead gardener;,

Mark Pumbleton, says his favourite way

+ of experfencing the space is from here,

Ondolf has specified that few of the

i plants will grow taller than 56, and

i that there is o be a general sense of

+ umiformity to the level of planting,

¢ ‘Rather than creating monotony, this only
¢ serves Lo emphisise the horleontatity of
; the picture he has created, optically

¢ foreshortening the view, It enhances

- ¢ the senae that one is seeing the entlre

i compaosition in one marvellogs gulp.

: This s exactly the technique deploved

¢ Im the greatest formal baroque gardens,
< including Versallles, though it may

i sedmm surprising to see the technigue

¢ wesed In A naturalistic™ planting scheme
: such as this.

As abways with Oudoll™s gardens, the

forms, tnchading rodbeckias, and

¢ flat-topped umbellifers Hke sedums and
: achillea. *Romantic, nostalgic, not wild,
: organie, spontaneows,” Is how the

- desigmer describies his style.

There are sevéral hundred varieties

: here, bul among the most striking are
: orange Heleium ‘Moerheim Beauty',

= horticultural interest in the period

i hefore September, and o concerted

- 'effort has been made o allay this with

¢ planned miss bulb plantings for spring,
- featuring allivems in almost every

i speches available, dramatic clusiona

tulips and more delieate species such

| s lewcojum, Crocus thomasii and
¢ chionodoxa.

This being an art gallery, the plan

i has always been 1o sprinkle sealplures
¢ across the site; Including the gardened
areas. By and large, this works

: el — Subodh Gupta’s gigantic metal
i bucker, which greets visitors In the

¢ farmyard and has already become a

i Ioccal landmark, |5 extremely effective.
s Dodolf savs modestly: *My garden

i there to serve the art.”
The clodster created berween the

: farm buildings s a triumphal

: marriage of sculpiure and Owdoll’s

: planting design. The grasses Sesleria

i antemnalis and Meodinia ‘Moorhexe’,

i along with clmicifugas and euphorbias,
:rise out of a rough grev aggregate —

: so sultable to the farmyand setting —

: that surrounds one of Louise Bourgeois's
¢ famous spider sculptures, Another

i unusual tree has been used here:

. the paper mulberry | Broussmeetic

. papyrifera), an elegant muold -stemmed
: e with black fruits that tum belght

crange in g,
Yot 1was not persuaded by the

- decision o place Anri Sala’s glant
- clock face in the middle of the design.

As | [perhaps rather rudely) chserved to
Alice Workman, thie gallery's director:

i Wiouled you plant sedums and grasses

om top af a Loukse Bourgeols phece?
Surely Oudolls garden s an artwork in

¢ s owin eight 27

The Butch desigmer describes his

¢ work at Durslade as “a simple garden”,
o referring to the relatively restrained
¢ {bor him) range of plants. Perhaps It is

dimple from his palnt of view, bur |
pcpect visitors will come o see it as
something of a treasure trove, And,

yes, In time it will surely come 1o be

considered an artwork in its own right

B Thi garden af Drershede ot mnext

i Seonchy. The gublery amd gurden will be

i apen derlly, exvept Monduys, amd

i admission is free. Bvents include Art of

¢ the Gandin, o serfes of talks orgonised

: by The Sunchay Times's gardening editar,

oraline Donald; for detoils, visie

¢ hauserwirthsomerser.com



